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Spreading joy and sparking human connection is our mission at Washington
Improv Theater. This year we've shared the power of improv with a wider
range of people than ever—with DC youth, with people experiencing home-
lessness, with people furloughed during the government shutdown, and with
excited Improv for All participants in every ward of the District.

Engaging new communities has helped us foster more diversity than ever
before. By growing our classes and building up our performance programming,
our community grows stronger and more creative, ensuring that DC is a place
where people value the arts as an essential ingredient to vibrant city life. WIT’s
roots are deep in the District, where live, intimate performance remains a vital
human experience.

- Mark Chalfant, Executive/Artistic Director

Cover photo by Jeff Salmore featuring Jamal Newman, Eva Lewis, Krystal Ramseur of Featured Ensemble Lena Dunham.
Photo of Mark Chalfant by Mikail Faalasli.
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WIT thrives during a year of
innovative artistic programming

FY19 performances pushed the boundaries of longform improv and brought even more innovation
to WIT'’s stage. House ensembles, new featured ensembles, special projects, and Director’s Series
productions expanded audiences’ view of what improv can be.

Director’s Series

WIT devised the Director’s Series to allow directors
(including first-time directors) to pitch and pro-
duce an original show. In FY19, the Director’s Series
spawned three productions.

The Fourth Estate: Director Kate Symes devised
WIT'’s exploration of the media in the Fourth Estate,
with cast members probing stories through the media
of broadcast news, podcasts, social media, and print
journalism. The show ran at the Atlas Performing Arts

Center and included an ASL-interpreted performance.
(Winter 2019)




Starship Odyssey: The Final Mission:
An improvised live summer blockbuster
that spanned centuries and star sys-
tems, Starship Odyssey explored what
it means to be human. Starship was
singularly ambitious, drawing a cast
and crew of 20 members of the WIT
community, including a creative team
spearheading lighting and production
design, custom-made costumes and
props, and video elements for each of
the 45-minute performances during
the Improv Saves the World summer
run at Source. (Summer 2019)

You Are Afraid of the Dark:

The brainchild of director Katie Ozog,
the show drew inspiration from the
nineties Nickelodeon show Are You
Afraid of the Dark?, which follows the
spooky tales told by a group of teens
called The Midnight Society. (Fall 2018)

Cassie Barnum, Starship Odyssey. Pho-
to by Jeff Salmore.
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Harold Night continues to
thrive with strong audiences

More than 6,000 audience members came out
to Harold Night in FY19. Harold Night marked its
ninth anniversary.

In FY19, 42 new players joined the Harold Team
program, with 104 total players participating in
the program in FY19. The Harold teams who took
the stage were Captain PhD, Ghost Club,
Heirloom, LIZARD CIRL, Oh That Baby, Out Sick,
Ruth, The Lineup, Tiovivo, and Wonder Whale.



Jamal Newman and Darnell Eaton,
WIT featured ensemble Lena:Duham.
> .Photo by Jeff Salmore.

Featured ensemble program expands and
diversifies WIT’s family of performers

In FY19, WIT announced the creation of the
Featured Ensemble program—an effort to
broaden WIT's family of improvisers and increase
diversity in its roster of acts.

The featured ensemble program:
gives increased exposure to groups WIT
recognizes as doing high quality work.
gives increased exposure to groups who
feature diverse voices that may be
underrepresented on WIT's stage.
allows these groups to manage their own
rehearsal practices and schedules, while
supporting them as possible.

The first three groups invited to become featured
ensembles were Lena Dunham, LIZARD GCIRL, and
Poetic Resistance.

Lena Dunham: Having made their debut at WIT's
Improvapalooza, Lena Dunham describes itself
thus: “The black members from different improv
troupes have joined forces to give you an inside
look at what it means to be somebody’s black
friend”

LIZARD GIRL: After two years as a mainstay
of the Harold program, LIZARD GIRL became a
featured ensemble. Known for their high-ener-
gy shows, the team evolved to perform a Pretty
Flower format toward the end of its tenure as a
Harold team.

Poetic Resistance: Poetic Resistance turns po-
etry into improv and improv into poetry. In this
long-running show, a local poet performs a piece.
Inspired by the poem, the ensemble of impro-
visers performs scenes. Sparked by the scenes,
another poet creates and performs an impromptu
poem to close the show.



Annual Shows:

Fighting Improv Smackdown Tournament: Teams of up to four members competed for the glory of
winning our thirteenth March Madness-style tournament. The Broken Bones (Erick Acufa, Neil Baron,
Kristina Martinez, Kelsey Peters) won it all from a field of 79 competitors.

The Feminine Experience: “Vagina! An Improvised Monologue” reformed under the more inclusive
moniker “The Feminine Experience” Comprised of improvised true monologues, the shows benefitted
House of Ruth, a local organization that provides comprehensive services to the victims of intimate
partner violence and their children.

Improvapalooza: Five nights of improvised mayhem included way-out work from house ensem-
bles, ridiculous “bit” shows, and experimental work from WIT’s community of improvisers. Audiences
saw everything from a group of Christian Slaters re-enacting popular films to the silent and sensitive
mimes inspired by an audience member’s reason to be sad.

Erica Johnson performs in
" The Feminine Experience.
Photo by Allison Freed.




WIT's training program continued its steady
growth. With 485 students, the spring 2019
session marked a new enrollment record.

To keep pace with dramatic enrollment growth

(an 18 percent increase in enrollments in just three
years), WIT has invested in teacher training, thus
keeping student satisfaction high. In FY19, 94
percent of surveyed students rated their teachers
as effective and 95 percent said they were satisfied
with their classes.

Photo by Richie Downs.

Remarkably, the spring session saw a 98 percent
retention rate from the winter for levels two
through four, indicating high levels of student
enthusiasm and satisfaction.

After assessing teacher responsibilities and area
pay standards, teaching artists received a 10
percent increase in pay in early FY19. In addition,
there is a scheduled assessment and rate increase
every year. This investment into our community of
teaching artists promotes a culture of equity and
transparency as well as overall accountability for
delivering the best possible classroom experience.



New curriculum implemented in FY19

Based on years of classroom observation and analyzing teacher and student feedback, WIT imple-
mented a new curriculum to better scaffold learning. Education Director Jonathan Murphy, who de-
veloped the new curriculum, gave teachers hands-on training. Feedback from teachers and students
has been overwhelmingly positive—teachers report that the material is more accessible while also
improving student success.

WIT U offers opportunities for skill-building

In FY19, WIT U offered 25 workshops. Sixty-eight percent of the workshops were taught by WIT
faculty (rather than visiting guests) which is the highest percentage ever. This reflects the wealth
of knowledge offered by local teaching artists. Offerings included workshops on different formats,
physicality, characters, and musical improv.

Jordana Mishory’s Advanced Harold class.
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WIT emphasized diversity and inclusion
throughout classes program

WIT continued to bolster its efforts to increase diversity in its training program. Our strategies
included recruiting teachers who are women and people of color as well as reducing barriers for stu-
dents from underrepresented groups.

Diversity Scholarship: After debuting in spring 2018, Washington Improv Theater’s diversity schol-
arship continued to engage improvisers of color and prepare them to join our performer community.
In FY19, 24 individual took classes on Diversity Scholarships, which offer students a “full ride” through
WIT's five-level curriculum. So far, eleven recipients have completed WIT'’s training program. WIT
awarded more than $25,000 in scholarships in FY19 for new and continuing FY18 students.

After three diversity scholarship recipients were cast on WIT's Harold teams in the first year of the
program, four more recipients were cast in year two. At the end of FY19, the Harold program featured
six diversity scholarship recipients (one moved on to a company ensemble). Scholarship recipients
have been featured in the WIT projects Heavy Rotation, Vagina! An Improvised Monologue, and The
Feminine Experience.

Diversity in the faculty: nearly 50 percent of WIT classes are taught by women. WIT is a national
leader among improv theaters in our ratio of female teachers (especially in upper levels). The share of
classes taught by teachers of color has grown to reach 20 percent of WIT classes (a record 30 percent
in winter 2019).

Inclusion and accessibility WIT worked with consultant Diane Nutting to refine accessibility poli-
cies and practices. This includes better communication of ADA-compliant workshop spaces as well as
scheduling one ASL-interpreted student showcase in the spring of 2019.



"I decided to take just one class after finding out about
the scholarship because it signaled that WIT was not
just saying that they wanted to see diversity in improv,
they were intentionally creating opportunities and
removing barriers.

I've been welcomed into this hilarious, talented, disciplined,
beautiful community of performers, I've joined a sexy
troupe of incredible black women, and I have my eyes set
on finishing out the curriculum.”

— Nichole Hill, diversity scholarship recipient
and member of FIST team I Don’t Know Her

Photo by Jeff Salmore. From left: Simone
Webster, Lauren Jordan, Nichole Hill,
and Precious Jenkins




Free Improv for All workshops
reach all-time participation record

WIT’s free two-hour Improv for All workshops
reached every ward of the District in FY19 as well
as venues in Maryland and Virginia. For the first
time ever, the number of participants in these
workshops reached over 1,300 individuals. WIT
held 90 free Improv for All workshops, including
several that shared customized curriculum with
specific communities such as teachers and IT pro-
fessionals.

WIT instructor Analia Gémez Vidal, an Argentina
native, facilitated a series of workshops for par-
ticipants who speak English as a second language.
Participants spoke languages including Spanish,
French, Russian, Arabic, Nepali, and Chinese.

Erin Murray facilitated a workshop in American
Sign Language. Murray is a member of WIT
ensemble Madeline and professional ASL
interpreter.
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Providing relief during federal
government shutdown

During January 2019’s federal government shut-
down, WIT delivered catharsis and connection for
furloughed federal employees in a time of anxiety.

WIT served 120 furloughed federal employees over
the course of four daytime Improv for All work-
shops. One workshop included a performance by a
group of seven furloughed improv artists.

The workshops received widespread media at-
tention including a video feature in USA Today,

a nationally-syndicated piece on NPR, as well as
coverage from Voice of America and online news
channel Newsy. Participant Ryan Baugh told USA
Today, “[This workshop] is such a release from the
stressful situation many of the people in this room
are going through right now”

Lifting spirits for women
experiencing homelessness

WIT performer and teacher Krystal Ramseur taught
recurring classes with women experiencing home-
lessness at Calvary Women'’s Services in Anacostia.
These classes develop communication and cre-
ativity skills while allowing for cathartic relief and
expression.

Calvary staff member Elaine Johnson said: “The
collaborative attitude and skills that are the focus
of the class are so helpful for our residents, both in
the time they spend with us in a community set-
ting and in the many tasks that they undertake in
order to move forward with their lives.”

Photo of Improv for All workshop 13

courtesty of WAMU



"A few days ago a staff member pulled me

aside. She said, ‘I know you don’t always see
this, but I see these women before class and
they are emotionally at a 3 out of 10. When

777

they leave class, they're at an 8.

— Krystal Ramseur,
teacher at Calvary Women'’s Services

T

A workshop at Calvary Women's Services
led by Krystal Ramseur (right).
Photo courtesy Calvary Women's Services.
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Improv for All venues in FY19

Ninety workshops reached more than 1,300 participants.

Ward One

CentroNia

Latin American Youth Center
Source

Mt. Pleasant Library

Ward Two

Georgetown Neighborhood Library
Shaw Neighborhood Library

Ward Three

Tenley-Friendship Library

Ward Four

Petworth Neighborhood Library
Phelps A.C.E. High School

Ward Five

Dance Place
Inspired Teaching Public Charter School

Improv for All participants.
Photo by Donna Steele. /

Ward Six

Atlas Performing Arts Center
Capitol Hill Village

DC State Fair

Northeast Neighborhood Library
Sasha Bruce House

Southeast Neighborhood Library

Ward Seven

Deanwood Neighborhood Library

Ward Eight

Anacostia Arts Center

Maryland

B’nai Tzedek

u ] ]
Virginia
Chesterbrook Presbyterian Church
Central Library (Arlington)
Shirlington Branch Library



WIT’s youth outreach expanded dramatically. We served 375 youth in FY19 over the course of 101
individual sessions. WIT currently works with Marie Reed Elementary, Sitar Arts Center, Kingman Boys
and Girls Club, Sasha Bruce Youthworks, and more. These programs are all free for students.

Teaching artist Jack Novak shares the importance of the work: “Improv encourages expressiveness,
something that society, over time, encourages us to repress. Improv also fosters creativity, fun, listen-
ing and observation, empathy, and communication skills. These are extremely important traits in life
for successful and happy humans”

Theater for Young Audiences—The NitWITs: FY19 saw the debut of WIT’s theater for young audi-
ences performing ensemble, The NitWITs. Directed by Jack Novak, the show for kids ages six and up

debuted to a packed Saturday morning house, proving the demand for family-friendly programming.

More NitWITs shows are being planned for the future.
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Instructor Jack Novak with students
Marie Reed Elementary.
Photo by Tony Lazzeroni.
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National Endowment for the Arts grant enables a year of
classes and workshops at Anacostia Arts Center

With our first-ever grant from the National Endowment for the Arts, WIT programmed classes at
Anacostia Arts Center. Using WIT's past engagements at AAC as a guide, we built on lessons learned to
help the classes fully enroll and maintain high retention rates.

Starting in summer 2018, WIT used a two-pronged approach in conducting outreach for Level One
classes at AAC. This approach included communication with local residents as well as engaging appli-
cants to the scholarship program. All of the classes were filled.

Fifty-two students took classes at Anacostia Arts Center as part of the grant. Twelve students enrolled
after WIT offered a free class to Improv for All workshop participants who live in Wards 7 and 8. An-
other 37 students enrolled who had previously applied to the scholarship program.

“Before the NEA grant, our programming at AAC appealed to people by being free
or very low cost. But focusing on price instead of value meant we experienced higher
rates of no-shows or drop-outs. Retention was challenging. By offering classes to our
scholarship applicants, we saw a much higher retention rate, which allowed us to run
a Level Three class at AAC in winter 2019. Excitement about a second Level Two at
AAC this spring was off-the-charts.”

- Education Director Jonathan Murphy
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Record-breaking number of
clients say yes to WIT@Work

4:'

FY19 was a record year for WIT@Work, bringing
improv to over 2,900 participants across 79 client
engagements. WIT@Work had a 25 percent growth
in revenue, supporting WIT's overall growth and
success. Thirty-two satisfied clients booked
WIT@Work for return engagements.

Building Leadership Skills
and Executive Development

This was WIT@Work’s third year of leading im-
prov workshops at Deloitte University in Texas,
helping new Deloitte Project Managers develop
skills in managing up and down, communicating
with clients, and being resilient and creative when
addressing projects’ unexpected challenges. We
also trained a marketing team of 60 Capital One
executives and we continued our workshops for
18

WIT@Wesk client, real
estate development
company Jair Lynch.

senior leaders in Leadership Greater Washington
and Leadership Montgomery.

Other notable corporate clients this year includ-
ed Bain & Company, Novartis, Nutricia, Precision
Strategies, Hilton, and Marriott.

Engaging educators and education
researchers

This was our second year leading a series of work-
shops for KIPP teachers, helping them find new
ways to successfully engage students and get the
most from teachable moments in their classrooms.
WIT@Work also helped the leadership team at
Bellwether Education Partners in their work to
collaborate and effectively communicate their
research on educational policy.



Helping fellow nonprofits do
good work for good causes

United Way—supported internal collaboration and
exploring new ways to engage donors and strate-
gic partners through a workshop with the devel-
opment department.

DC Bar Foundation—helped integrate new board
members and support a “yes, and” approach to
constructing their new strategic plan and work
toward ensuring that residents of the District have
equal access to justice, regardless of income in a
workshop for their board’s annual retreat.

Leading Age—supported their mission of being
“a trusted voice for aging” in a workshop for their
leadership team.

Sasha Bruce Youthwork—supported staff in

a workshop focusing on their mission of help-
ing young people in the arenas of safe housing,
health, family, education, and careers.

Candid—supported team building and collabora-
tion in the midst of the merger between Guidestar
and the Foundation Center.

Other Clients of Note

Public sector: FEMA, DISA, USIP, and HumRRO

Environmental advocates: World Wildlife Fund
and Rare

The Arts: Leadership team of the Washington
Bach Consort, National Museum of Women in
the Arts




ORGANIZATION

WIT expands its team and builds
capacity heading into FY20

Organizationally, WIT continued to grow and thrive in FY19, adding staff and increasing efforts to
find a permanent home through our own fundraising and developer partnerships.

The DC Commission on the Arts and Humantieis continued its support of WIT’s mission with a
$91,000 general operating support grant. In addition, the Morris and Gwendolyn Cafritz Foundation
renewed its support of WIT for another year. A new relationship was formed as WIT was honored
as a grantee and participant in Bloomberg Philanthropies’ Arts Innovation and Management
program. This invitation-only program seeks to strengthen the organizational capacity and
programming of small and mid-size cultural organizations by providing unrestricted general
operating support as well as arts management training.

WIT strategically grows its
board, staff

WIT's capacity reached an all-time high in FY19,
employing four full-time employees and three part-time
employees. WIT's board grew to its largest size ever,
with 21 members.

In FY19, WIT brought on a class of eight new board
members, each bringing impressive skills and expertise to
the organization.

Molly Murchie joined Washington Improv Theater’s staff
in the newly created role of marketing associate. In this
newly created role, Murchie worked to enhance the
organization’s marketing efforts in areas including social
media and digital advertising.

WIT also welcomed Donna Steele as its education fellow
during the winter and spring. Working alongside Educa-
tion Director Jonathan Murphy, Steele helped coordinate
day-to-day activities of WIT's education program and
supported other aspects of our operations.

WIT marketing associate
20 Molly Murchie.
Rhoto by Jeff Salmore.
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Teen Spirit fundraiser raises
money, bonds community

Individuals from all over the WIT community got
together for an unforgettable prom-themed night at
the Thurgood Marshall Center with music, dancing,
and WIT’s annual silent auction to raise over $31,000.
Prom-themed superlatives we awarded at the event
and included “Cutest Couple” and “Best Social Media
Presence.” Goli Samimi and Jennie Ellwanger served as
event chairs.

WIT’s Space Search

WIT continued to aggressively pursue a home theater
dedicated to our community. In FY19, we pursued
multiple opportunities with real estate developers.

WIT partnered with developer Jair Lynch to include a
ground-floor-level theater in a project proposal for a
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site near the U Street metro. Our proposal was one of
six to make it to the final round, but ultimately anoth-
er proposal was picked.

WIT also partnered with Level 2 Development to
create an exciting vision for a mostly underground
theater facility at 2 Patterson St. NE near Union Mar-
ket in NoMa. WIT submitted a letter to the Office of
the Deputy Mayor for Planning and Economic Devel-
opment (DMPED) with over 300 community co-sign-
ers urging them to select the Level 2 Development
project. Our proposal made it to the final round of six
developers, but was not selected.

Most recently, developer Hoffman and Associates
opened a request for proposals for an arts organiza-
tion to occupy a space in a new building near Water-
front Metro. The building would include a 9,000-sq.-
ft. theater space. WIT submitted a response that
included a design with a main stage, studio stage, and
two classrooms, along with a 5-year business plan
showing how WIT would thrive in Southwest DC.
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WIT remains fiscally

Statement of Financial Positions

strong heading FY2019* FY2018 FY2017 FY2016
. ASSETS
[ nto FYZO Current Assets

Checking/Savings 558,246 554,498 485,654 369,809
WIT'’s finances for FY2019 were stable. Accounts Receivable 33230 36,509 45651 17,084
Revenue remained greater than expenses, al- Other Current Assets 20,518 _ 6,831 13981 _ 3,523
lowing WIT to contribute further to our cash Total Current Assets 611,994 597,838 545286 390,416
reserves and operating reserves. WIT follows Fixed Assets 1511 2026 1,819 1,400
the best practice recommended for nonprof- Other Assets 2900 _ 2400 _ 2850 _ 2450
its of maintaining three months of expenses ~ TOTAL ASSETS 616,405 602,264 549,955 394267
as cash reserves, and four months of expens-  LIABILITIES & EQUITY
es as operating reserves. These reserves are Liabilities
important to allow WIT to navigate the irreg- Current Liabilities 89,379 129,020 128265 76,750
ular cash-flow cycle that comes with being a Total Liabilities 89,379 129,020 128265 76,750
nonprofit, and are also crucial in building our Equity 527,026 473244 421690 317,517
capacity and credibility—among partners, do-  ToTAL LIABILITIES & EQUITY 616,405 602,264 549,955 394,267

nors, and financers—in our on-going search . ‘ . .
for a dedicated performance venue for WIT. * Minor adjustments to FY2019 year-end figures may still occur.
Revenue: As seen in the Revenue by Program Over Time graph, each program (classes, performances,
and WIT@Work trainings) saw growth in revenue over FY2018, with the steepest growth achieved by
WIT@Work program, jumping 25% over FY18 earnings. Within the Contributed Revenue, Foundation
contributions jumped $47K from FY18, attributed to a $10K increase in support from the Morris & Gwen-
dolyn Cafritz Foundation, and the award of a two-year grant from Bloomberg Philanthropies. WIT is a
mission-driven organization, and sometimes that means it's more important to reach someone with our
programs than it is to earn revenue. So it's important to note that increases in free show attendance and
in scholarship class enrollments will not be evident in the financial reporting.

Expenses: An 11% increase in total personnel, due largely to two new positions: a Marketing Associate
hired in FY19, and a Production Manager who was here for only half of FY18. Rent was the most sizable
increase, with rent increases for admin and performance space at Source plus classroom and rehearsal
space at CentroNia. A performance run at Atlas Performing Arts Center also added to these expenses.
Marketing costs increased by 62% as we increased WIT’s digital and social media advertising spend.

Total Revenue & Expenses  Revenue by Program Over Time

. = TotalRevenue == Total Expenses $500K Education
1100K
$1000K $400K Education Trendline
== Contributed
SO00K $300K . .
S800K Contributed Trendline
S700K $200K ﬂ = Performance
SE00K $100K Performance Trendline
S500K / = WIT@Work
FY15 FY16 FY17 FY18 FY19 $OK WIT@Work Trendline

FY15 FY16 FY17 FY18 FY19
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Volunteers, booth operators, and front of house staff

Special thanks to Alex Kazanas, Aviva Loeb, Béatrice Leydier, Donna Steele, Jeff Salmore, Jennie Ell-
wanger, Kenna Fallan, Ryan McClure, Sam Bonar, Seth Arenstein, and Tim Harkin.

Alexander G. Mell-Taylor, Alim Wright , Allison Shaw, Allison Yolo, Alyssa Liguori, Amanda Fulton, Aman-
da Hahn, Analia Gémez Vidal, Ann Hoang, Anna Ross, Anne Bonner, Anuj Christian, Ashley Siebels, Aviva
Loeb , Beatrice Leydier, Ben Meguira, Ben Nemceff, Bethany Stokes, Bill Nelson, Bizzy Fain, Brad Lud-
low, Brian Callahan, Brian Guy, Briana Humphrey , Cameron Hixson, Caroline Chen, Caroline Howe, Cate
Pierson, Catherine Giddings, Catherine Shelton, Chanelle Cutari, Christina Ferrari, Colleen Ryan, Cornelius
Magee, Court McGrew, Courtney Chinn, Dane St. Clair, David Standish, Deb Choi-Flores, Deepa Srikan-
taiah, Eileen Breslin, Eli Okun, Elise Buckley, Elizabeth Cutler, Elizabeth Fulton, Elizabeth Leff, Emilyann
Key, Erica Lebherz, Erin Murphy, Erin Smith, Evan Stephens, Genevieve Kelly, Gina Deavers, Grace Cam-
pion, Grace Chou, Graceanna Enzinger, Heather Marie Vitale, Helena Rother, Hibba Meraay, ]. Adgerson,
J.). Jackson, Jack Williams, James Jelin, James Nugent, Jane White, Jarrett Lee, Jason Rabayda, Jeff Hewiitt,
Jeffrey Friedman, Jenna Leventoff, Jess Lee, Jillian Cardillo, John Gore, John Haines, Jordanna Snyder, Josh
Rachford, Judy Bussey, Julia Capizzi, Justin Carty, Kaelan Sullivan, Kalynn Chambers, Karyn Wilson, Kath-
erine Foster, Katherine Loving, Kathleen Kiernan, Kenna Fallan, Kimberly Martin, Kira Sommer, Kristelle
Batucal, Kristen Timko, Laura Delhomme, Laura O’Brien, Lauren Gabel, Lisa Schreihart, Lita Brillman, Liz
Crowther, Maddie Black, Maria Gahan, Marie Iwaniuk, Mark Olinger, Mark Powell, Martha Taylor, Matt
Coit, Matt Fuller, Matt Strote, Max Holtz, Megan Smith , Michael Fryar, Michelle Berger, Morgan Flitt,
nadia kiriacos, Natalia Antas, Natalie Knazik, Nate Sans, Nathan Alston, Neha Desai, Nicholas Wheaton,
Olivia D’Aoust, Oona MacDougall, Patricia Smith, Paul Pearlman, Pete Hanner, Philip Schwartz , Quinn
Warner, Rachel Arreola, Reem Seliem, Renan Snowden, Rhiannon Vaughn, Rich Casey, Rion Benedet-

to, Robert Falk, Ryan Brookshire, Ryan McClure, Sally Murray, Sam Marks, Sam Schifrin, Sara Bondioli,
Sarah Cottrill, Sarah Evans, Sarah Liebman, Sarah Spell, Sean McGrath, Sean Simmons, Seth Arenstein,
Seth Payne, Shawn Banks, Sidra Hamdani, Sofia Javed, Steve Karig, Susan Jacob, Taylor Kniffin, Ted Blan-
ton, Tess Higgins, Tomilayo Komolafe, Tony Gallahan, Tracey Madigan, Tracy Ford, Tucker Kibbey, Turner
Meeks, Victoria Bourret, Whitney Gray, William Kuduk, Zach Berger, and Zartosht Ahlers.

WIT v&unteers Seth Arenstein, Eli
OkumyAllisen Yolo, and Cate Pierson.
Photo by Jeff Salmore.




Thanks to:

Anacostia Arts Center, Anne Corbett, Atlas Performing Arts Center, CulturalDC, DC Arts Center,
Deanwood Neighborhood Library, Devon Akmon at the DeVos Institute of Arts Management, Jair Lynch,
Kendra Rubinfeld PR, Level 2 Development, Myrna Peralta at CentroNia, Petworth Neighorhood Library,
Red Bear Brewing, and Shaw Neighborhood Library.

Donors (FY19: July 1, 2018-June 30, 2019)

Initiators ($1,000 and up)

Bloomberg Philanthropies, DC Commission on the Arts and Humanities, Ceci De Robertis, Juliana Duffy,
Terrell Fuller, Michael Hendrix, Dennis Johnson, Michael Kitces, The Morris and Gwendolyn Cafritz Foun-
dation, Phil Morton, Aaron Mosby, National Endowment for the Arts, Jaclyn Pulice

Ambassadors ($600 and up)
Geoffrey Corey, Carolyn Ellison, Graziella Jackson, Adam Koussari-Amin, Brianna Lux, Kimberly Martin,
Krystal Ramseur, Kaelan Sullivan

Compatriots ($480 and up)
Mark Chalfant, Ehmonie Hainey, Thomas Harris, Goli Samimi, Cicie Sattarnilasskorn, Sarah Spell,
Kate Symes

Constituents ($240 and up)

Lura Barber, Cassandra Barnum, Anne-Marie Cadwallader, John Haines, Oxana Holtmann, Nina Hsu, Jen-
nifer Hyman, Kirra Jarratt, Robin Miller, Sarah Ministrelli, Mary Murchie, Jessica Norman, Patrick Slevin,
Patricia Smith, Susan Tetterton, Heather Marie Vitale, Samantha Watson, Ryan Williams

Allies ($120 and up)

Michael Blunschi, David Brescia-Weiler, Jillian Cardillo, John Carroll, Paul Chen, Jesse Chimes, Anuj Chris-
tian, Cathi Cohen, Monica Dalwadi, catherine deadman, Leah Donnella, Jennie Ellwanger, Meredith Ga-
ragiola, Anita Gorecki-Robbins, Lidia Hernandez, Alex Kazanas, Tyler Laminack, Jamie Lantinen, Adam
Levine, Béatrice Leydier, Nikhil Manohar, Dan Miller, Daniel Milliken, Shealy Molpus, Craig Moore, Jon-
athan Murphy, Erin Murray, Charles Neubauer, Jamal Newman, Christine Olinger, Kelsey Peters, Alex-
andra Rankin Macgill, Anna Ross, Katie Rush, Liz Sanders, Bryce Slinger, Jared Smith, Erin Smith, Renan
Snowden, Jeffrey Waggett, Stewart Walsh, Lauren Woody

Citizens (up to $119)

Erick Acufia Pereda, Candice Adams, Naheed Ahmed, Sif Al, Langdon Alger, Brenda Alston, Nathan
Alston, Katherine Anne, Chad Appel, Jerry Appel, Ferdinand Aranza, Natalyn Archibong, Miriam Archibo-
ng, Sarah Arkin, Sarah Armstrong, Ana Arriola, John Askevold, Tamara Austin, Shaunna Bach, Mary Ann
Badavi, Cheryl Baker, Lianne Ball, Saptarsi Bandyopadhyay, Susan Basehore, Karen Bassali, Ashley Bassich,
Gail Bastel, Kristelle Batucal, Steven Baylin, Alicia Beach, Amy Beck, Janelle Becker, Matt Beckman, An-
drew Bennett, Kathy Berenson, Nina Berkowitz, Andy Blomme, Allison Boldt, Jeff Bollen, Meredith Bow-
man, Jason Boxer, Andy Braden, Erin Brantley, Doug Brashear, Alicia Braxton, Allyson Brown, Taryn
Brown, Allison Brown, Jessica Brown, Diane Browne, Theresa Burns, Deborah Burns, Elizabeth Busby,
Helen Bush, Marcel Byrd, Michele S Cadogan, Lawrence Calhoun, Brian Callahan, Kay Candreva, Rosie
Canizares, Andrea Carey, Jennifer Carl, McKenzie Cato, Rachel Cecelski, Patricia Chadwick, Andrew Chap-
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man, Sam Chase, Sabahat Chaudhary, Juliette Chausson, Yesenia Chavez, Rafael Checa, Michael Chelen,
Caroline Chen, Courtney Chinn, Jessica Chipoco, Marc Choueiti, Natasha Christy, Michael Cohen, Michelle
Cohen, Jennifer Coken, Georgelle Cole, Veronica Cook, Hannah Cooper, Elizabeth Corcoran, Caitlin Cos-
lett, Christine Cote-Hill, Marcy Crary, Archie Cubarrubia, Antonia Cuffee, Keri Culver, Alexandra Curatolo,
Lindsay Curl, Elizabeth Cutler, Nathan D’Ambrosio, Olivia D’Aoust, Joshua De Leon, Patricia DeFerrari,
Ryan Demery, Shannon Dempsey, Leigh-Golding DeSantis, Michael Desjadon, Doretha Dixon, Luimbe
Domingos, Miguel Gerardo Dominguez, Alice Donlan, Marie-Anne Draoui, Nicole Dresner, Melissa Duffy,
Jane Duffy, Ethan Dunn, Linnea Duvall, Christina E brady, Allan Eakin, Susan Earley, Imani Edwards, Dan
Edwards, Kevin Eggleston, Tom Elko, Salah Elleithy, Sean Paul Ellis, Laura Englander, Adrienne Epstein,
Cali Eskew, Kelly Eskew, Jessica Estepa, Marcus Evans, Robert Falk, Erin Falvey, Lindsey Fay, Eli Feiman,
Taunya Ferguson, Martin Ferrazzini, Chris Fichman, Jamie Fillet, Shawn Fisher, Patrick Fleury, Jason
Fliegel, Nelle Flu, Darren Flusche, Thomas Ford, Tracy Ford, Sherry Ford, Kevin Fox, Sheree Frank, Johan-
na Franzen, Abby Fu, Amanda Fulton, Drew G, Ethan Gaba, Sean Gabbert, Heidi Gaffney, Ross Gage, Tony
Gallahan, Harvey Galper, Brian Garback, Alison Garback, Anne Gardner, Thomas Gates, Jara German,
Aaron Gibson, Analia Gomez Vidal, Crystal Gong, Sally Gonzalez, Nell Gould, Molly Graham, Devon
Grams, Maggie Grant, Whitney Gray, Lauren Greco, Elizabeth Green, Kayla Criffith, Neil Gurvitch, Karen
Cuss, Gretchen Gustafson, Maria Paz Gutierrez, Alex Guyton, Mary Lauran Hall, Jenna Hall, Allison Hamil-
ton, Tynesia Hand-Smith, Carl Hansen, Dalal Hassan, Derek Hayes, Denise Healy, John Heiser, Grant
Helms, Luke Hennig, Laura Hermann, Caroline Herre, Michel Hidalgo, Cindy Higby, Nic Hill, Justine
Hipsky, Thomas Hische, Paul Hitlin, Lisa Hiton, Cassie Hoffman, Emma Hofmann, Gail Hollies, TaNisha
Holmes, Rachel Holzwart, Devin Horne, Alia Horvath, Tina Hosseini, Emily Howell, Kim Howland, David
Hu, Shelley Huber, Susan Hughes, Elisabeth Hunt, Heather Hunter-Nickels, Mike Hutchins, Alana Hyman,
Bruce Hyman, Jennifer Hyman, Jennifer Jackson, Joanne Jackson, Karl Jackson, Keith Jacobs, Allyson Jaffe,
Hilary Joel, Mikael Johnson, Hannah Johnson, Erin Jones, Stephanie Kahn, Saleh Karaman, David Katz,
Jonathan Kaye, Thomas Keating, Sara Keller, Brooke Kidd, Maron Kim, Tran Kim-Senior, Ellen Klein, Caro-
line Knickerbocker, Ryan Knight, Jennifer Koch, Michael Kopalek, Emily Kopilow, Tyler Korba, Lyudmyla
Korchevska, Aphichoke Kotikula, Anna Kottkamp, Austin Krauss, Daniel Kreske, Ryan Krull, Vera Kur-
lantzick, Erin Kurvers, Gail Kutner, Colleen Kutney, Rose Kwok, Jordan LaCrosse, Erin Lambie, Karen
Lange, David Lanham, Hillary LeBeau, Laura Lee, April Lerner, Anthony Lewis, Yugqi Liao, Ken-Shih Lin,
Suzanne Logan, Alex Long, Jacqueline Lord, Moira Lozzi, Colette Luke, Carly Lundy, Jaime Lyn, Nathan
Lynch, Virginia Lyon, Shaun Lyons, Tarek Maassarani, Oona MacDougall, Tracey Madigan, Kemi Mafolo,
Kevin Mahoney, Kristen Mainzer, John Mallory, Andrew Malone, Dana Malone, Holly Manning, Steven
Marcellino, Lauren Marie, Cara Markowitz, Cheryl Martin, Alex Martin, Kim Martire, Zach Mason, Tessa
Maulhardt, Michael Mc, Amy McDonough, Hunter McEwan, Elizabeth McGehee, Bernadette McClone,
Robert McCrane, Andrew McIntyre, Nicole McIntyre, Elizabeth Meade, Laurie Meehan, Irene Meena,
Alexander Mell-Taylor, Keith Mellnick, Michael Mersky, Ming-Yuen Meyer-Fong, Idrees Mian, Elle Millen-
der, Elise Miller, Colleen Mills, Usman Mirza, Jordana Mishory, Robert Montgomery, Jodi Moraru, Heidi
Mordhorst, Hannah Morgan, Taylor Morinigo, Maria Morukian, Brittany Mosby, Sirimal Mukerjee, Clare
Mulligan, Eileen Mullin, Katie Munn, Antonio Naglieri, Nathan Naimark, Christopher Nash, Sara Nathan,
Brandon Nedwek, Ayda Nesvaderani, Jessica Neubelt, Lana Nieves, Julia Norman, Jenna Norman, Mary
Norris, Ross Nover, Andrew Nussbaum, Sean O’Connor, Patrick O’'Donnell, Margaret O’Halloran, Ijeoma
Ofoha, Todd Ogin, Eli Okun, Shane Oliver, Julianne Oliver, Eric Olson, Peter Orvetti, Chris Orvin, Caroline
Osborne, Katie Ozog, Lauren Pagni, Jenniber Palo, Bhrugu Pange, Nickos Papageorge, Patricia Parada,
Maana Parcham, Ian Paxton, Alexis Pazmino, Paul Pearlman, Cami Pease, Raghu Pemmaraju, Sofia Perez,
Jane Perkins, Erica Perl, Adam Pesachowitz, Caroline Pettit, Donald Petty, Zachary Phillips, Mark Phillips,
Scott Pierce-Wrobel, Travis Ploeger, Tom Pollak, Jose Pons Ballesteros, Catherine Porter, Lorraine Pulice,
Kaiti Pulice, Maria Pulice, Corrado Pulice, Janette Pulice, Amy Purcell, Ruby Qazilbash, Erica Quarles,
Joanna Ramani, Kourtney Ramseur, Jessica Randazzo, Joseph Randazzo, Karen Ratzlaff, Jeff Ray, Curtis
§§ye, Mike Reagan, Sharla Reep, Ilene Reid, Mary Reilly, Deb Reiner, Ellen Reiterman, Melissa Reitkopp,



Kristen Reitmeyer, Janet Rice, Lauren Rice, ] Richardson jr, Charles Riley, Lisa Rimmert, Gina Ringgenberg,
Denise Risinger-Kelleher, Florence Rivkin, Heidi Roach, Noni Roan, Laurel Roberson, Rachel Robins, Julia
Rocchi, Cecilia Roe, George Rogers, Brett Rojas, Nancy Romps, Bonnie Rosen, Mark Rovner, Shawn
Rubbin, Michael Ruby, Colleen Ryan, Marcy Rye, Maria Salnik, Kelly Salzmann, Sammy Sammyt, Christo-
pher Samsen, Natasha Sansone, Mike Sarisky, Richard Saviet, Limor Schafman, Jimmy Schleicher, Saman-
tha Scott, Mordecai Scott, Nick Seaver, Kavya Sekar, Reem Seliem, Erin Setter, David Shadburn, Ginger
Shaw, Stacie Sheldon, Susann Shin, Keller Shinholser, Steve Silberberg, Virginia Simmons, Nancy Sim-
mons, David Simnick, Molly Singer, Jane Singleton, Marc Siry, Andrew Sisson, Tyrees Smith, Michelle
Snow, Raoul Socher, Maxwelle Sokol, Kira Sommer, Alex Sorin, Brandon Sousa, Laura Spadanuta, Alison
Speed, Aravind Sreenath, Diane St Clair, Olivia St, Martin, David Standish, Donna Steele, Elizabeth Stein-
berg, Diana Stinger, Bethany Stokes, Robert Stout, Matthew Strote, Kaelen Sullivan, Cyrus Sussman,
Michelle Swaney, Kristen Sylvia, Mady Taibi, Francine Taibi, Maureen Tam, Orit Tamir-Chaflawee, Anna
Terrado, Maceo Thomas, Kyle Thomas, Kristen Timko, Janice Toney, Raquel Tortora, Maria Chiara Trabac-
chi, Jermaine Trice, Tu-An Truong, Dorcia Tucker, Tandra Turner, Kathryn Tydgat, Emily Uhrhammer, Ellen
UIf, Scott Usher, Maura Valis Lint, Brian Varrieur, Daniel Velazquez, Peter Verastegui Guasace, Joe Vidu-
lich, Mary Vinograd, Lisa Vogt, Elizabeth Wallace, Jason Walther, Jeff Wardwell, Belinda Washington,
Sheila Way, Courtney Weaver, Xavi Webb-Spann, Katherine Weeks, Paula Weiss, Jacqueline Welborn,
Rebecca Wener, Joseph Wenzinger, Emma Wesslund, Chris Westfall, Jane White, Michael Whybrew,
Jeremy Wiener, Kimbell Wiggins, Jim Williams, Deborah Williams, Hanna Williamson, Peter Williamson,
Matthew Winterhalter, Greg Witkop, David Wittenberg, Anna Wolf, Gifford Wong, Zach Wood, Lisa
Young, Charlotte Youngblood, Deborah Zametkin, Jonathan Zucker, James Zuniga

FIST competitors Gush: Ginnie Seger, ——
Diego Hernandez, and Melissa Gedney. —
Photo by Jeff 'Salmore.



WIT’s Mission

To engage audiences with performances that exhilarate and inspire. To ignite the
spirit of play in Washington with a revolutionary training program. To create a
home for improv, connected to the life of the city.

WIT Staff

Mark Chalfant

Artistic/Executive Director

Dan Miller

External Relations Director

Jonathan Murphy

Education Director

John Windmueller
WIT@Work Director

Jordana Mishory

Operations Manager

Ray Simeon
Production Manager
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P’lembers.

Molly Murchie

Marketing Associate

Kelly Matthews
Bookkeeper

Donna Steele
Education Fellow

Donovan Banks
Eli Kaplan
Elena Moore
Cate Pierson

Livia Rappaport

Elaine Stewart
Interns




