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Twenty years ago, I was part of a group of newbie
improvisers who staged WIT’s first shows in a church
basement near Dupont Circle. The audience was just
family and friends.

None of us would ever have believed all that WIT as
achieved today—our performances push the boundaries of
our art, our classes are flourishing, WIT@Work is serving
clients of every size, and we are doing more communit
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SHOWS

In the beginning ... the first
incarnation of WIT was
Mainstage. The fledgling
organization presented
performances around Logan
Circle at venues like the
now-shuttered Metro Café
and Diversité, as well as
Adams Morgan’s DC

Arts Center.

WIT’s company ensembles
are the lifeblood of WIT’s
performance programming.

Made up of some of the most

experienced and dynamic

performers in the city, WIT’s

ensembles continued to set
the bar for longform improv
in DC during FY18.

WIT Mainstage circa 2001

(clockwise from top left):

Dave Johnson, Katie Carson, Tyler Korba,
Mark Chalfant, Brian Coleman, Colin Murchie,
Topher Bellavia, Natasha Rothwell



Ensembles
Deliver Exciting
New Formats

Commonwealth continued to develop its
audience interview format “On the Brink”
and began a series of Lottery Shows that

allowed students to enter for a chance to
perform with the ensemble.

iMusical continued to delight audiences
while welcoming five new members to
its ranks: Ryan Brookshire, Darnell Eaton,
Patrick Fleury, Jess Lee, and returning
member Catherine Deadman.

King Bee presented “Off Book,” a format
where the team delivered cold readings

of the beginnings to scripted plays and
improvised the rest. In spring 2018, the
ensemble ended its run with a finale
performance featuring alumni players from
across the years.

Love Onion delved into the “Blooming
Onion,” a format the team initially devised
for Improvapalooza, which juxtaposed
the energy of large group scenes with the
vulnerability of solo scenes.

Madeline tackled a format inspired by
the legendary ensemble JTS Brown that
featured fluid scene transitions to create
new scenes based on stage pictures from
the preceding scene.

Inspired by its “Leakers Gon’ Leak” format
that the team created for fall 2017’s Rise
Up! series, Nox! performed a format based
on improvised character monologues.

Hellcat
Becomes
Newest
Ensemble

In fall 2017, ongoing project
show The October Issue became
reborn as Hellcat. In the

spring, Hellcat became WIT's
newest company ensemble.

The all-female cast cultivated

a following based on their
energetic shows featuring

guest monologists reading from
embarrassing texts (diary entries,
AIM conversations) from their
past.

Harold Night
Audiences
Surge

WIT'’s Harold team program
continued to thrive, spanning
seven teams. 108 players
performed as part of the
program in FY18. Harold Night
smashed records with audiences
totalling nearly 7,000 patrons!



WIT’S DIRECTORS SERIES
INNOVATES AND INSPIRES

WITH UNIQUE AND
AMBITIOUS VISIONS

Yearbook

Summer 2017’s Yearbook brought
high school drama to the WIT stage.
Director Jaci Pulice drew inspiration
from coming-of-age movies like Never
Been Kissed and Can’t Hardly Wait.

In an interview with DCist, Pulice
described the show as having “a high
school heart, but an adult brain” She
said, “We do get to rewrite the story
and have someone make a choice they
wouldn’t have made in high school,

or break the tropes and do something
we might not have seen in all these
teen movies.”

In Lieu of
Flowers

Spring 2018’s In Lieu of Flowers
staged the funerals of five different
audience members over the course
of its run. Directed by Lura Barber
and Zach Mason, the show featured
an in-depth audience interview and a
sensitive, but humorous celebration
of their lives. “Until Elon Musk defeats
time itself, we're going to experience
the deaths of people we love and
ultimately, our own deaths,” said
Barber. “I think comedy is the perfect
way to have this conversation.”



Improv Actually

WIT invited audiences to fall in love

with Improv Actually, the long-running
romantic comedy now under the direction
of Macey Schiff. Featuring five new cast
members, the show headlined multiple
curtains during the Wintry Mix road shows
at DC Arts Center.

Citizens’ Watch

2016’s darkly dramatic murder mystery
Citizens’ Watch returned in 2017 with
new cast members and the most extensive
production values ever for a WIT show.
Director Michael Hendrix and Technical
Director Raymond Simeon created
mood-enhancing lighting and sound
designs to accompany the second run of
WIT's small town drama.



Interplay

In Spring 2018, WIT programmed one of its
most ambitious projects to date: Interplay.
Funded through a grant from the DC
Commission on the Arts and Humanities,

this seven-week series at DC Arts Center
featured seven collaborative partnerships
pairing WIT’s own improvisers with
interdisciplinary artists ranging from dancers
to musicians to puppeteers.

INTERPLAY COLLABORATIONS:

WIT ensemble Hellcat teamed up with visual
artists from Super Art Fight.

WIT ensemble Love Onion created a performance structure
that relied on percussion from famed musician Tom Teasley.

WIT ensemble Commonwealth created shows inspired
by Story District storytellers.

A team of improvisers created a collaborative performance
with an ensemble of dancers including Stefanie Bass, Kelly
Hogan, Carrie Monger, and Rebecca Weiss.

The PuppetCo Artistic Director Christopher Piper brought
his puppets to life for an improv set for grown-ups (pictured
at right with player Matt Strote).




Clockwise from upper-left: Paul Chen and Raymond Simeon (front) with Marissa
Goodstone, Sarah Ann Houghton, Kristin O’Brien, Lauren Woody, Justine Hipsky,
and Katie Watkins in Handmaidens Tale; Chris Ulrich, Joe Randazzo, Jane White,
and Nina Hsu in Double Date; and Beth Lyons, Kaelan Sullivan, and Olivia Martinez
in Vagina!

WIT’s Performance Calendar
Spanned 300+ Shows in FY18

FIST XII: Double Date emerged victorious

in the twelfth annual Fighting Improv
Smackdown Tournament. The tournament
featured 69 teams and featured the first-ever
Comeback Bracket, which allowed a defeated
team to return to the tournament in the final
match. Double Date was eliminated in the
semi-finals, but emerged victorious in the
decisive Comeback Brawl and went on to
take the title.

Rise Up!: WIT's politically oriented series
reprised for a three-weekend run including
Ivanka! The Musical and Shock and Awesome.

Guests: WIT welcomed guest performers
from multiple cities including The Cast (NYC),
GIRLish (Chicago), Elastic Time Cannon
(NYC), Fon (New York/Austin), and performers
from The Second City (Chicago).

Vagina! An Improvised Monologue Show: For
the second year in a row, WIT supported the
House of Ruth with February’s show featuring
truthful monologues from female-identifying
improvisers.

Improvapalooza: WIT's annual experimental
improv marathon featured shows like Calhoun
County Carolina Court, Handmaidens Tale, and
Soul (tri)Cycle.

WIT served as host for two improv
competitions. Jos. A. Banksy (Alex Beard,
Jordana Mishory, Liz Sanders) won the second
annual contest4improvghumans, which
featured teams competing in an improvised
podcast competition. Georgetown Improv
Association took the title in the regional finals
of the College Improv Tournament.



WIT ALUMNI MAKE WAVES

WIT alumni enjoyed national success in FY18.

iMusical alum Natasha Rothwell (pictured to
the right) starred and co-wrote on the HBO
series Insecure and was cast in a role in the
upcoming movie Wonder Woman 1984.

Former WIT ensemble member Aparna
Nancherla (pictured above) debuted a stand-up
special on Netflix.

Former ensemble member Zhubin Parang
continued his tenure as head writer on The Daily
Show with Trevor Noah.

Former WIT ensemble member Josh Patten
continued work as a writer for Weekend Update
on Saturday Night Live.



UPDATE: DIVERSITY ON
WIT’'S STAGE

Harold Teams See
Increase in Diversity

At the end of FY18, 23 percent of Harold team members
were people of color. This percentage rose after WIT cast
increasingly diverse cohorts of players, including the spring
2017 audition round where 41 percent of incoming Harold

team members were people of color.
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Michael Burgos and Eva Lewis, members of FIST 2018 finalist team The Prosecution

Diverse Teams Represented

in WIT Performances

In order for WIT's stage to better reflect the diversity of Washington, D.C.,
WIT spotlighted teams with cast diversity when scheduling guest performer
groups to appear in WIT shows. In FY18, these teams included:

Lena Dunham - a team with an all-
African American cast that debuted during
Improvapalooza 2017

White Privilege, Black Power - featuring
longtime WIT improvisers Greg Tindale
and Eva Lewis, this show that offers candid
conversation on race and other areas of
diversity debuted as part of WIT’s original
Rise Up! Series in January 2017. In FY18,
special guests included Sabahat Chaudhary,
Nina Hsu, Kristina Martinez, David
Richman, and more.

Sabado Picante - a Spanish-language
telenovela featuring multiple Latinx and/or
Hispanic cast members

Latinx States of America - a team with an
all Latinx cast improvising based on stories
from their lives

Ugh and Conversion Therapy - teams
featuring all LGBTQ cast members

Rancy Neagan, Sweater Kittens, and
more - teams featuring all-female casts



CLASSES

WIT unveiled its training program in 2000,
and it has grown in popularity ever since,
serving aspiring performers, individuals
wanting to push their creativity, and people
wanting to make connections with other
Washingtonians. Since FY14, enrollments in
WIT’s classes have grown by 45 percent.

With enrollments exceeding 1,600
annually, WIT’s training program shares
the art of longform improv, and its
accompanying life lessons, with people
from every walk of life.
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Clockwise from top left:
Charles Lipper; Justine Hipsky’s spring level two class; Rachel Greenberg and Bex Ehrmann

Highlights from FY18 include:

Level One Intensives Debut:

In FY18, WIT offered three intensive
Foundations of Improv classes that
gave time-challenged students

the ability to take an entire eight-
week class over the course of two
weekends. The intensives were
taught by Annie Barry and Dan
Brown.

Elective Offerings Continue to
Expand: In FY18, WIT offered

a variety of electives including
Advanced Harold with Jordana
Mishory, Advanced Character with
Kate Symes, Advanced Character
with Dave Johnson, Narrative and
Storytelling with Mark Chalfant,
Improv Boot Camp with Dan Miller,
as well as a sketch class and Form-
a-Palooza with The Second City’s
Ross Taylor. iMusical accompanist/
director Travis Charles Ploeger

taught three sessions of Intro

to Musical Improv, as well as an
audition-only elective called Scenes
into Songs.

WIT U Workshops Grow
Dramatically: WIT’s continuing
education workshop series, WIT
U, reached a record number of
participants in FY18, spanning 23
workshops and reaching more
than 300 enrollments. These
offerings included workshops by
visiting artists like Megan Gray
and Hannah Chase (Magnet
Theater), Caitlin Kunkel (The New
Yorker, McSweeney’s), and Joey
Bland (Improvised Shakespeare).
Workshops from local instructors
included Improvising with the
Camera by Tony Lazzeroni and a
workshop-sized version of Dave
Johnson’s Relax class.



Year One: Diversity
Scholarship

Only one year into WIT's diversity scholarship,
WIT has already begun to see positive results.

The intent of the scholarship is to enable more
diverse communities to pursue improv, which

would mutually benefit the improv community
and the individuals selected.

In total, 26 individuals have received
WIT's diversity scholarship—6 of whom
have successfully completed WIT’s
curriculum.

So far, three diversity scholarship
recipients can regularly be seen on WIT
stages. Recipients have been cast three
times on Harold teams, twice on special
projects, and once on a WIT ensemble.
One diversity scholarship recipient appeared
in WIT’s one-night show Vagina!: An
Improvised Monologue Show.

To date, these awards have amounted to
nearly $10,000 worth of classes with another
$18,000 budgeted for FY19.
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“One year into the program,

the program has exceeded

my expectations—it’s been a
remarkable success. The fact
that we’ve already had so many
recipients join our performer
community convinces me that
we’ve chosen the right approach
for our program.”

—Education Director
Jonathan Murphy

Karyn Wilson, diversity scholarship recipient
and member of Out Sick Harold team



More than ever
before, WIT
invested time

and resources
into building

its community
outreach portfolio
in FY18.

Improv For All
Workshops Reach
Record Numbers

WIT's free two-hour
Improv for All workshops
reached every ward of the
District in FY18 as well

as venues in Maryland

in Virginia. For the first
time ever, the number

of participants in these
workshops reached 1,000
individuals.

Improviser Analia Gémez
Vidal (pictured below,

center-bottom) created

a new series of Improv
for All workshops
designed specifically for
participants who speak
English as a second
language (pictured
below). These workshops
have served individuals
speaking languages
including Spanish, French,
Russian, Arabic, Nepali, and
Chinese.



Improv for All Venues

WIT’s Improv for All program connected to more venues than ever in FY18. We brought the joy of

improv to all of these locations:

1) CentroNia (Ward 1)

2) Columbia Heights Educational Campus (Ward 1)

3) Lapis Bistro (Ward 1)

4) Latin American Youth Center (Ward 1)
5) Mt. Pleasant Library (Ward 1)

6) Source (Ward 1)

7) Georgetown Library (Ward 2)

8) National Museum of Women in the Arts
(Ward 2)

9) Tenley-Friendship Library (Ward 3)
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10) Northminster Presbyterian Church (Ward 4)
11) Third Floor (Ward 4)

12) Dance Place (Ward 5)

13) Capitol Hill Arts Workshop (Ward 6)

14) Deanwood Library (Ward 7)

15) Anacostia Arts Center (Ward 8)

16) Anacostia Senior High School (Ward 8)

17) NSA Bethesda (Maryland)

18) Central Library (Virginia)



WIT’s Youth Work Expands

FY18 was a year of building
experience and capacity in
delivering high quality arts
education to youth in the
District. Education Director
Jonathan Murphy oversaw
multiple engagements with
youth clients in an effort to
ramp up WIT's community
outreach.

Key engagements included:

WIT faculty member Jack Novak taught two semester-long after-
school programs to fourth and fifth-grade students (pictured
below). The engagements were among the most highly rated
after-school programs by the students and the sessions won raves
from administration. “Mr. Novak has made a connection with

our students beyond our expectations,” said administrator Walter
Castillo. “Marie Reed Elementary school’s fourth and fifth grade are
not an easy group to build rapport, Mr. Novak did it wonderfully”

WIT faculty member Annie Barry facilitated an after-school
program for teenagers at the Kingman Boys and Girl Club,
located around the corner from WIT’s home venue Source.

Funded by a Creative Spark grant from the DC Commission on the
Arts and Humanities, WIT also conducted a series of workshops
at elementary schools in DC Public Schools. The schools included
Brent and Neval Thomas Elementary Schools.






WIT@Work’s new clients for FY18 included
the Environmental Protection Agency, Pepco,
Perkins+Will, and Brunswick PR (whose
training included 150 participants and
required six trainers).

Twenty-two satisfied clients booked WIT@Work for return engagements. Repeat
clients included leadership for KIPP charter schools, Leadership Montgomery, and
Deloitte’s Cornerstone Project Management Training (held at Deloitte University in
Dallas). Also, for the second year running, WIT@Work created a performance for
the Washington Business Journal’s Best Places to Work Awards.

Improv for Business ‘“All day, I kept

. hearing people
Intensive Launched . .. your

WIT@Work Director John Windmueller session really
launched a one-day intensive class that taught stood out as the
the principles of applied improvisation. In FY18,

WIT ran three sections of the class, which opened most fun and

up this learning opportunity to individuals outside €lpful. People
of our organizational clients. One participant found it really

wrote: ]ohrf s improv cIass_for bu_smess is a real approachable
treat. You will walk away with actionable ideas

to improve teamwork, engagement at work, and ~ and loved that
you'll be able to boost your creativity.” you talked about

the science

WIT@Work Provides "%
Discounted Trainings Even the ver

g y
For Select Nonprofits most introverted

employees raved

In connection with WIT's nonprofit mission, about how much

Windmueller provided a steeply discounted

workshops for staff at Bright Beginnings—a they enjoyed it.”
shelter for women and families—as well as the

staff of a domestic violence sh'elter. W.IT. has —WIT@Work
formalized a process of providing subsidized .
trainings to a limited number of select nonprofits, client

especially those serving children and at-risk
communities.
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Organizationally, WIT is stronger than ever.

In its twentieth year, WIT’s board of directors
grew to 20 individuals and WIT’s staff includes
four full-time employees and two

part-time employees.

Most recently, Raymond Simeon (pictured below) joined WIT's staff as a part-
time production manager. In this role, Raymond plans, manages, and meets
production needs for all WIT shows. These responsibilities include lights, sound,
projection, audience seating/riser configuration, and set and stage furniture.
Raymond’s lighting, audio design, and technical director credits with WIT include
POTUS Among Us, Citizens’ Watch, and Yearbook.

The Search for a Space: In FY18 WIT continued the initial stages of its search
for a long-term home, where we will be able to present performances year-
round. Funded by a Facilities and Buildings Grant from the DC Commisson on
the Arts and Humanities, WIT completed work on the business plan to map

our transition through construction into operations in a new space. With our
commercial broker we assessed and/or did site visits to over a dozen properties.
WIT leadership had discussions with nine real estate development companies
concerning projects they have in the works. Additionally, WIT met with DC’s
Office of Planning Director Eric Shaw and his team and was active in advocating
for including cultural space needs as a top priority in DC’s Cultural Plan, which
the Office of Planning expects to release by the end of 2018.

21
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WIT Scores Fundraising Wins

As a milestone for our twentieth
anniversary, WIT received its first-ever
national grant in FY18. The National
Endowment for the Arts awarded WIT
a grant to support a year’s worth of
classes at Anacostia Arts Center.

WIT secured continued funding from
the DC Commission on the Arts and
Humanities with awards in three
separate grant programs: General

Operating Support, Facilities and
Buildings (supporting a business plan
for WIT's future space), and Projects,
Events, and Festivals (supporting
spring 2018’s Interplay series).

Additionally, WIT received continued
support from the Morris and
Gwendolyn Cafritz Foundation. WIT’s
ROAR 20th Anniversary Gala grossed
more than $35,000.



Contributed Revenue Grows: Individual

WIT Financials

Stability: WIT's finances for FY18
were stable. Revenue remained well
above expenses continuing a trend of
four years which has allowed WIT to
build its operating reserves and cash
reserves. Operating reserves help us
through the up-and-down cash flow
cycle that performances and classes
create.

Cash reserves exist in case something
unexpected happens (an unanticipated
expense, or a big dip in revenue).
Maintaining reserves is a best practice
among nonprofits; it shows funders
and investors that we manage our
finances responsibly and that we're
serious about making sure WIT is
sustainable.

Total Revenue and Total Expenses

FY18 Contributed Revenue by Donor Type

1.1%

contributions are considered the number one

predictor of a nonprofit’s long term health.
In FY18 your support for WIT grew for the

fourth year running! WIT’s fundraising events

(notably the 20s-themed bash “ROAR” in

May) continued to garner significant support
for the organization as well. A growth

in monthly donors added stability to our

individual giving program.
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Growth and limits: Both
contributed revenue (individual
donations, special event proceeds,
foundation grants, and state
support) and earned revenue
(program revenue from classes,
performances, and WIT@Work

trainings) continued to grow in FY18.

Growth per se is not the ultimate
goal for WIT. However, since

our mission is to share improv
with the whole DMV it feels like
there’s always more to do: More
performance visions to bring to
stage. More audience members to
surprise and delight. More ideas to
explore in classes. More students
to enroll. More organizational
clients with whom to share applied
improv’s takeaways.

While WIT's core programs (classes,
performances, and WIT@Work
trainings) all experienced growth

in activity levels over FY17, this is
not reflected in the Revenue by
Program Over Time. For WIT@
Work we're still finalizing accounts.
For performances we've reached a
point where it’s hard to expand our
performance calendar any further -
there simply aren’t available venues.
This limitation is one of the main
motivations for our space search. So
while we welcomed more audience
members in FY2018 than the
previous year, the related revenue
dipped slightly because a larger
share of tickets were discounted or
give-aways.

24

Contributed, Earned and Total Revenue

Revenue by Program Over Time
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WIT’s Supporters

Your support makes everything we do possible. In addition to the support of
organizations like the DC Commission on the Arts and Humanities, The Morris and
Gwendolyn Cafritz Foundation, and the National Endowment for the Arts, individual
donors help fund everything from Improv for All workshops to our diversity
scholarship to our work in DC Public Schools. Thanks to all of our FY18 donors.

Mark Abman, Elijah Abram II, Jewel Addy, Priscilla Alexander, Nikki Allinson, Ashley Anderson, Mary Anne
Anderson, Seth Arenstein, Elizabeth Arnold, Paula Atkinson, Emily Attwood, Nick Aune, Nicole Ayache,
Mary Badavi, Mary Ann Badavi, Joseph Baillie, Maria-Veronica Banks, Scott Barash, Lura Barber, Janet
Barlett, Ann Barnes, Felicia Barnes, Shanna Battaglia, Coonoor Behal, Klajdi Bejko, Michael Bellerose,
Alexandra Bellink, Elizabeth Bennett, Peter Bergen, Matt Berman, Robert Bermudez, Kurt Berning,
Hadaiyah Bey, Obssa Bizuwork, Kayla Blado, Lisa Blanford, Geoff Blizard, Andy Blomme, Charlotte
Blutstein, David Boccella, Carla Boccella, Nora Boedecker, Jeff Bollen, Lauren Boston, Melanie Boyer,
Lindsay Boylan, Konstantin Brazhnik, Joseph Breems, Joseph Breems, David Brescia-Weiler, Whitney
Brimfield, Gail Bruss, Meredith Buchanan, Kasimir Bujak, Margaret Bupp, Benjamin Buring, Sarah

Burstyn, Elizabeth Busby, Maddie Bustamante, Meaghan Butler, Marcel Byrd, Michele Cadogan, Lindsey
Calhoun, Brian Callahan, Maria Campiglia, Jillian Cardillo, Dawn Carr, John Carroll, Mark Chalfant, Tina
Chancey, Doug Chapin, Max Charnley, Sabahat Chaudhary, Paul Chen, Caroline Chen, Cara Cherepon,
Colette Chichester, Young Cho, Anuj Christian, Kayla Cierniak, Molly Claverie, Mindy Clements, Bethany
Coan, Michael Cohen, Jennifer Coken, Jason Coleman, Eric Conner, Geoff Corey, Laura Corrigan,

Deborah Cotter, Rachel Coyne, Emma Cregan, Lauren Cross, Antonia Cuffee, Megan Cummings, Jason
Cunningham, Edmund Curran, Jeffrey Cusick, Olivia D’Aoust, Jane Dana, Michael Darling, Roman
Daszczyszak, Pyper Davis, Christopher Davis, Carolina De Robertis, Ceci De Robertis, Catherine Deadman,
Liz Demery, Emily Denny, Julie and Dean DePue, Susan DeSilva, Tom Di Liberto, Rebecca Dodson, Adam
Donahue, ]J] Donovan, Palmer Dorn, Trae Dorough, Yasmine Doumi, Melissa Duffy, Juliana Duffy, Emily
Duke, Sika Dunyoh, Larry Duren, Allan Eakin, Lindsay Eakin, Darnell Eaton, Phillip Eby, Mia Eckstein,
Sherry Edmonds, Jewel Edwards-Ashman, Raphael Egan, Benjamin Elkin, Sean Paul Ellis, Carolyn Ellison,
Jennie Ellwanger, Cara Engel, Graceanna Enzinger, Marcus Evans, Mikail Faalasli, Emily Faalasli, Debra
Fain, Elizabeth Fain, Robert Falk, Erin Falvey, Taunya Ferguson, Kimberly Ferguson, Christina Ferrari,
Wendy Fields, Melissa Fiffer, Trevor Filipiak, Emily Fiske, Carla Fletcher, Erika Flora, John Fogarty, Sheena
Foster, Jennifer Foster, Weeraya Fouchard, Johanna Franzen, Jeffery Friedman, Abby Fu, Terrell Fuller,
Catherine Fullerton, Charles Michael Fulton, Nadine Gabai-Botero, Ben Galina, Harvey Galper, Meredith
Caragiola, Ashley Geisendorfer, Brian Gill, Gina Glushien, Julie Gold, Mandy Gordon, Anita Gorecki-
Robbins, Molly Graham, Devon Grams, Maggie Grant, Eileen Grant, David Gratz, Gretchen Creiner-Lot,
Esther Cross, Melissa Groth, Jacqueline Guevarra, Lisa Guffey, Vaani Gupta, Chanelle Gutari, Enrica
Haelen, Stephanie Hairston, Salim Hamideh, Keigh Hammond, William Hancock, Thomas Harris, Justin
Hatmaker, Laila Heid, John Heiser, Elissa Heller, Elissa Heller, Grant Helms, Michael Hendrix, Luke Hennig,
Lidia Hernandez, Christine Hill, Justine Hipsky, Jack Hirsch, Thomas Hische, Rona Hitlin-Mason, Daryl
Holden, Courtney Holder, Oxana Holtmann, Terri Hooten, Jorjio Hopkins, Devin Horne, Caroline Howe,
Nina Hsu, Tiffany Hsueh, David Huddle, David Hurst, Jennifer Hyman, Cristina Ibarra, Michelle Ibarra,
Craziella Jackson, August Jackson, Jennifer Jackson, Susan Jacob, Om Jahagiroar, Sahil Jain, Juan Jara, Rob
Jarvis, Peg Jobst, Hilary Joel, Hannah Johnson, Matthew Johnson, Dennis Johnson, Adrienne Jordan, Tonya
Jordan, Jana Jurukovska, Emily Kaiser, Fahd Kamil, Debbie Kaplan, Saleh Karaman, Angela Karpieniak, Julia
Katz, Alex Kazanas, Alex Kazanas, Jennifer Keller, Kay Kendall, ChloA® Kerr, Ansar Khan, Brooke Kidd,
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Harriette Kinberg, kara kinsey, Michael Kitces, Matt Klasen, Ellen Klein, Jennifer Koch, Tyler Korba, Rose
Kottke, Chris Kottke, Arianna Koudounas, Adam Koussari-Amin, Emona Kraja, Daniel Kreske, Mary Kringer,
Gail Kutner, Rose Kwok, Erin Lambie, Karen Lange, Jamie Lantinen, Patricia Lasecki, David Lassiter, Daniel
Lauer, Tony Lazzeroni, Sarah Leibach, Ariel Levin, Jessie Levin, Eva Lewis, BA®@atrice Leydier, Sarah
Liebman, John Eric Lingat, Timothy Little, Deborah Livornese, Shawn Logue, Christine Lopez, Bryan Love,
Moira Lozzi, Colette Luke, Carly Lundy, Susan Lusi, Brianna Lux, Oona MacDougall, David Madeira, Kevin
Mahoney, Kristen Mainzer, Court Manske, Steven Marcellino, Cara Markowitz, Daniela Martinez, Kim
Martin, Zach Mason, Chris Massad, The Mayridess, Samah Mazraani, Elzbieta Mazur, Bobak McCann,
Emily Mccormick, Laura McDaniel, Kathleen McDermott, Jean McDougall, Bonnie McGowan, Alexander
Mell-Taylor, Rebecca Mezzanotte, Michael Michaels, Robin Miller, Daniel Miller, Dan Miller, MaryAnn
Miller, Daniel Milliken, Jordana Mishory, Alexander Moldauer, Shealy Molpus, Philippe Monfiston, Danielle
Moore, Keshia Morris, Annaleah Morse, Phil Morton, Aaron Mosby, Andrew Mueller, Thomas Mueller,
Elizabeth Mulkey, Clare Mulligan, Laura Munzing, Colin Murchie, Molly Murchie, Jonathan Murphy, Erin
Murray, Kevin Murray, Julianna Nagy, Edward Naidich, Cecilia Najera, Eileen Naples, Meenakshi Narayan,
William Nelson, Charles Neubauer, Abby Neuberger, Patrick Newnan, Jancy Nightingale, Vickie Nitschke,
Ellen Noble, Amanda Nogic, Nancy Norman, Jessica Norman, Mary Norris, Matthew Norton, Margaret
O’Halloran, Christine O'Hara, James O’Leary, Laura O’Neill, Eric Olson, Anna Ong, Spencer Orenstein,
Peter Orvetti, Chris Orvin, Caroline Osborne, Chris Ourisman, Lisa Overbeek, Sudhir Paladugu, Laura
Palazio, Mary Panetta, Joseph Parry, Rushin Patel, Rachel Pendergrass, Erick Acuna Pereda, Kelsey Peters,
Brady Peters, Kelsey Peters, Matt Petitt, Zachary Phillips, Sean Porse, Catherine Porter, Alan Prunier,
Jaclyn Pulice, Corrado Pulice, Cali Pulice, Lauren Pulice, Kaiti Pulice, Lorraine Pulice, Susan Pulongbarit,
Amy Purcell, Krystal Ramseur, Joseph Randazzo, Rahul Randhava, Brooke Rees, Matthew Reese, Ann
Reiling, Ellen Reiterman, Jonathan Richardson, Jeffrey Richardson, Jonah Richmond, Julia Rocchi, Nicholas
Rodman, Emma Roller, Zoe Rosenblum, Shawn Rubbin, Katie Rush, Colleen Ryan, Summer Salyer,

Goli Samimi, Liz Sanders, Cicie Sattarnilasskorn, Gina Schaefer, Ariel Schlamm, Lisa Schreihart, David
Schupak, Jennifer Schwartz, Ginnie Seger, Julia Selker, Rajyashree Sen, Philip Sgro, David Shadburn,
David Shadburn, Sabrina Shahmir, Allison Shaw, Joseph Sherwood, Ida Shiang, Elliott Shugoll, Yosef
Shuman, Bilal Siddigi, Ray Simeon, Raymond Simeon, Patrick Slevin, Bryce Slinger, Luke Slominski,

Jared Smith, Glenda Smith, Patricia Smith, Renan Snowden, Brandon Sousa, Sarah Spell, Diane St Clair,
Laura Stack, David Standish, Martin Steger, David Steib, Elizabeth Steinberg, Annemarie Stephens, Alex
Stille, Kristi Stofer, Matthew T Strote, Neil Stutts, Kaelen Sullivan, Annette Summers, Kristen Sylvia,

Kate Symes, Leigh Szubrowski, Becky Ta, Edmund Talley, Audrey Taylor, Natasha Taylor, Anna Terrado,
Susan Tetterton, Manavendra Thakur, Andrew Theado, Julie Thompson, Ashley Thompson, Kelsey

Times, Mekdela Tirfe, Parker Tracey, Tu-An Truong, James Tsai, Alexandra Tucci, Michael Turletes, Tandra
Turner, Madeline Turrini, Adriana Usero, Adriana Usero, Amy Van Sicklin, Jessica Vehable, Ryan Velasco,
Lorraine Verchot, Thomas Viles, Heather Marie Vitale, Elizabeth Wallace, Geoff Wallace, Stewart Walsh,
Jeff Wardwell, Joseph Wenzinger, Carla Wheaden, Jane White, Michael Whybrew, Melissa Wiley, Krystal
Williams, Alex Williams, Karyn Wilson, Sarah Wilson, Matthew Winterhalter, David Wittenberg, Mike
Wong, Michael Wood, Lauren Woody, Lauren Wright, Peter Wright, Kenny Yi, Kaiyue Yuan, Rola Zaarour,
Ari Glatman Zaretsky.
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THANK YOU FOR HELPING TO MAKE
WIT STRONGER THAN EVER IN OUR 20TH YEAR!

Board of Directors WIT Staff

Goli Samimi (Chair) Mark Chalfant

Graziella Jackson (Vice Chair) Artistic/Executive Director
Thomas Harris (Treasurer)

Kimberly Martin (Secretary) Dan Miller

Mark Chalfant (ex-officio) External Relations Director

Deborah Cotter
Geoff Corey

Ceci De Robertis
Carolyn Ellison
Sheena Foster
Terrell Fuller
Ehmonie Hainey
Michael Hendrix
Michael Kitces
Adam Koussari-Amin
Aaron Mosby

Jaci Pulice

Krystal Ramseur
Cicie Sattarnilasskorn
Alex Stille

Jonathan Murphy
Education Director

John Windmueller
WIT@Work Director

Jordana Mishory
Operations Manager

Raymond Simeon
Productions Manager

FY18 interns: Donovan Banks, Michelle Cohn,
Amanda Fulton, Julia Gagnon, Emma Gold,
Sarah Marksteiner, Elena Moore,

Kira Sommer, Elaine Stewart




